











Master the art of letterpress

1 3 Next, the developed film is cut down by hand, leaving
about a quarter of an inch around the outside of the artwork.
The film is placed emulsion-side-down on top of a Toyobo

KF95 photopolymer plate, which is exposed to five minutes of
high-output UV light, hardening all the transparent elements
on the film negative. The platemaking machine scrubs the plate
underwater to remove everything that wasn't exposed, leaving
the hard, raised, plastic pattern of the artwork.

14 Adhesive is then added to the back of the plate so that it will mount onto a mechanical gridded aluminium base in the
press — all letterpress printing surfaces much be exactly 0.918 inches high — and the paper is aligned perfectly to the plate. Ribbons @
wrap around the press sheet to hold it in place, ensuring the best possible registration.

1 5 At the Cloudy Collection letterpress we use the
Pantone Uncoated formula guide to match our colour choices
to the inks that Boxcar mixes for the press. This ink is then
applied to the press, and the colour is brought up to the right
strength for the plate. After a few test prints, shims of paper
are added and removed behind the prints to make sure that
each receives an even colour and impression. When making an
edition (a number of prints struck from one plate), ink is added

manually to the press every three to six prints, depending on
how much ink the run requires. This step is then repeated for 1 6 Finally, the prints are cut down to their final size — here, to our 4x6inch specification. And there you have it: a richly

the second colour. textured two-colour print that is ready for your portfolio.
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